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| %L’ m% riceent S_yftcm y[ Mulick #ar ne /f@e
Mj aAccouny” f X myzmd to flave been twented éy the
Oreeks, about troo ﬂa:t/‘am{ ya.mf _gﬁ-r the (reation

Some dnceent TW:&;W&M are of cpuuon it was_fuft
ﬁma’ out é/ Mcrcury, rwhe made a Lyre nwith three >
{?r:}yd’. / whwch bify ﬁﬁc‘frﬁ to have been tuned i the
ame proportion as our Notes EF G./ to whets Apollo

a_&éa’ cf/(c"ur;%.
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|‘4 orebus « /it Hiagns a Jiath, and Terpander g Seventt,; s
- bk M&nz}m@mikﬂlfythagoras% Some who added ani
- gttt fmry and 10 made the WEthwMﬂa'. 2 ]
some others, thy Bighth Soring wad added by Lycaon.,oracrdig

P Harns, Ariltoxenus was &&ﬁé who _Z; the Terms of o

s ave av hecalls i, which I take b'hﬁematbfy. §
| fter ths, Timotheus added a .'9.#10 A nd it * nd several athers whe
aoner have been lofl, adidod seeral more to the Number of foftcen::
A&ﬁﬁﬁﬁmmé w2 % was a Lyre rbech wad luned i the Jam
\proportion as owr Notes A G ,F,E. 7% Boetius calls #e Sylten

2 Tetrachord /mtgzjﬁzéﬂ&'w‘azlrrgf all Sounds, @W hree
/ ngs more lo the former, four, or rather they made another Tetrw
hord whote Sounds were e Proporton as the 2 fir) B, So that the Loy
Soring of #he Fuyt, was an Unilon to- the haghy/¢ Sornyg of theSecons
wd K became &/m‘t‘d&r of both Tetrachords as -

i AGFE
i EDCB ,
The reafon why they, yoyned both Tetrachords wthe same Vot 1 b
aufe they aérg/ﬁ{émedam’/wé&d&[myjm‘afm v
Vs that the Spae botween the firyt and SecondSlrumng shouldaing
a2 Tone minor - besweens the Jecond anad Thvrd, a’Tone ma)or,
Wetween the Lhird and Fourth; aSemy:
fone major, &/ MY éeaﬁérwdv'z«y&
|/o ﬁmwr Tetrachords swhere the
Vpace between A and G, & betvee
IE and D, are each of them aTone
jmmor, theSpaces G ¥ and DC w:
Joneys ma.jor..E.rm. v he m@a&z.
‘Pythagoras/ato: s reported o hwe
. @/m/mé./ ﬁr:/zjmﬁzy the Pro -

l ortond of founds ) perceing that F

e Syt Sirng v the upperTetrachorc

L the laft Sirng o the lorver one;ief
A and B were dyjagreeatle n bhem

oo (they bewg what we call a Se:
venth,) added another under y lonedt
%ﬁ/tm Tetrachord . andA.

hich he called Proflambanomenos &ias w to'say addedorSug "

numery, & Jo compteated the Oflave. Inprocess a_/Yzbw they madet
etrachoxrds more iny vame manner as the former, ad lo' thew: b

' exrcury. Fmdﬂj thrs ﬁwfbiyzdlym ) M W 2l
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and by some others the Ry thagorean Sydtem &y re%?l/gf?ia'/ z
iy addedf Zowest Vote Proflambanomenor as ve Jaud before: |

Sze m/‘mg -Yaé/ej.

3 Iriles ?f’%ﬂrm .-
F C "/ géé’ﬁ g)léJelfM?ﬁ/ZJﬂ}-E-

& Sranele $esew grnenons. il
or Lieseugmeonor

6 Srite- Q#JWM)U .C e

9 Lychanos L/fe_’,/wz; G
| o7 J/éﬂm gm&oﬂw
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| (.{3377/ arialion o ﬁAé../( /éﬁl&/ 72 %‘ ZA "
Greeks f/eaf o @ ‘ﬁzW %ﬂzrc/lvtwf
Y%t Svitem aW of; “four Tetrachords. as appcars wrthe
Lhe toe/t Tetrachord they ardled Te trachordon Hypaton #tas
| to say Tetrachord of the Prinpals. 7/ lore/bString of this Te
rachord was called By pate Hy paton, wihich segrifies the Princ:-
pal of the Principals ; ¢his anfpwers o 0w B mi mnthe Bafs.
The neact wad ealled ParlypateH_ypaton,M.fWW iy
~ Pal of Prrncrpall R thas note o aSemitone d’éwpa' Mf}grw
7% @/Wd & Cfaut,
The naxt mas called Ly-canos Hy paton or Hypaton Diatonos, #£aé

to Jay the Index of the Prinaipals, o7 a Principal extended, 4
G 7 o D{ol-re7/ws Tetrachord Aad but bervyJ the uppers
being thosame as the loweft n the nave Tetrachord fyregfon
thew: joymang themy ao Zhave said before.

The neat Tetrachord was called TetracordonMefon, that- csTetra
fchord of Zhe means or nuddle notes. The loweft Sirmng of thidTetra
hord 24ey cadledl Hypate: mefon, ve. the Principal of theMeanys,
thit anyvers to o E-la-m . .

The neat rrad called Parhypate Mefon , v, near the Principal of the
Means, axd anfoers to- F-faut, the Bafl- Gy
The next mad called LychanosMefon or»Mefon Diatonos, thats
o Jay “elﬁdex of theMeans or @//0 a mean extendcd,' ther |
anfwers o GHol-rent . The laghest Siro of this Tetrachord
callsd Mefe, v.c. theMean, Wﬁu 2 mwfngfy‘ﬂm -
Sy em and anffvers to Alami-re.
The neat Tetrachord o called Tetacordon Dief' eugmenon, et o
w Jay Tetruchm'doftheSepruted ér/rayﬁrbg"x't/ natér'«r}yj‘ 2/
lo awother at the /owyé./’lrzhy s the former o . ?A&W‘.@Wy
of tus Tetrachord they called Paramefe whick Sgnufeed near or
ox ¢t theMeun , /s ay;:/‘wv o' B-fa-b-m . |
Tlee next was called Trite Diefeus'me non ¢ the third Seperated,
anpwers to CAol-tu-ut dhe Lenor ().
Ve neat wad called Paranete Diefeugemenon orDiefeugemenon
Diatonog mﬁla/t.fglgfld thie lalt but one of the Separated , 4w Not:
W;wlt/ w ow Nlalolre T4e Ay/tﬁ.ﬂry Q/' MTctmhogd A
m/é’dﬂeted)ieﬁugmenon.ia the laft oftfeSeparated T/t Note
v lo” owr Ela-nm bwo Noter above thedenor Q/K or bvo Notes
belom tbhe Treble Ly
/e neat Tetrachord s (allead Tetracordon Hyperboleon , or
Tetrachord of the Acuteft o the inoft Excellent. Z4ere arv 5'5/!_ o

-0

\



y,./ . thes Tetrachord/é ‘ Zoru%' o m./ame/a/f ﬁf'ﬂs‘

ofC nethe laft they bewng joyned inthe same tharner as the two lon |

est Tetrachords arv:l shall therefore proceed tv mw.ﬁvy .

they called Trite Hyperboleon , #at ¢/ chg/ theThird Bxcellent,. ||
sy a%uer{ to owr F-fa-ut . | -
Fhe naxt was called Paranete Hy perboleon o» Hyperboleon Das:
ono#, «. e the lait but one of the Acuteft, tfus anywers to our Glolre
ut theZreble (lf. Nete -Hyperboleon vs the name they gavelo the
4 ég@fbwg onthry Tetrachord , whuh ./Wfa theAcutelt orr
e higheft excellent, thu 7ot anpery tv A-lamire, the note ate .--!
the freble Uy . The loneft-Note of thus Syfiem ras called Frollam +|
ranomenors, and sgrified added or Supernumery, ths an/mery
tr A-ve, This note does not hedp to make up the lovveft'Tetracord ||
lut- has been added to compleat the lomefl Ollave.
This «f the anceent Dintonical Sﬂ]:em, Joca//%@/*lqémgf 77
anfiftng of none but whale Tones and S emitanes major; aav
' to' which any one who had atolleralte good Ear and ardrd
' good vowe may tune to- a very gredtmeely by ﬁ&&M
Nof nature only Thes S_yftem ghe very properly be calledy Ry

em of Nature, covry note anfmerng to the Saome marner of tun- |
ng as Nature dulated even to such ad are guale wynorant of M
k. Mﬁw between he M ele and the Purundfé,t'&,_ oy
A and B, aFull Tone, that made the fourth fromF tr B and. :
yoi) B F, ’ d& ORE ' uart!
o o W e e o
xlled Tetrachordon Synemenon, that o to Jay Tetrachord of

. Conjoyned Jy whichmeans they Cafed aSlrmng to fall bebveen
pheMefe and the Paramefe fﬁdtifw and B) mhich bhey
called Trite Synemenon .ze. thThird of the Conjoyned, shus they |
marked mith a Flatin the Space between A andB. ]
But for the belter underflanding thus Tetrachordon Synemenan, §
and hom the'Trite Synemenon Agppen to fa/émweﬁ :
the Pax amefe, yowmiy/t fir)l knors mhat they mant by Synaphe l
770%) Di aféuxw lrvo’ rvords very mwéxy'mﬁ@ MW W
the making of their Tetrachards. - ,
By S.ynaphe they W/Zvod hat (‘onjun&ion rkech vs rovbendw

etrachords areyoyned wone and thevame J\fot’e//vﬁ/mihy no\\
more han ar. Eptachovd, arm./&'é:y./; as it qu,mm./ wn.bhe vo-

y W andin.the two /ﬂmﬂ Tetrachords, a{ /5/* |
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A G F E E D C B
N——— —— —— ——
Fetrackordon - SYetrachordon

iafeuxis wgnyies Difjunétion arSeperatmn andes whe
tvo Tetrachords arenot joyned by the samenote bt both |

bgeder make mﬂ&‘aw ad v ﬁ@pe.mf m the'Tetrachor d.S‘
l D.lefeugmenon and Mefon as ﬁr |

3 3
EXAMPLE S @;‘\

E D C B AGEE,

Setrachordon S etrachordon
@@W?wrz AMHeson
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ewmf{y U S 72 erve that theMefle or Mean ﬁezry
e note af dz./ Syltem , becomes apartaker of both Octaves .
Ghordly, 1t vs the nalure 0waourth 7, ngbua'l‘onea Y
aSemitone major anda Fifth maft contoaun three Tones dnd a Se:
sitone major : Bust s Fourth pom ¥ to B contmns a Semitone
manor £ mudt, WM&FxfdlﬁmB to ¥ has aSemitone mmnr
oo ltle
four @I JM re)the dntyents aéuqy./ madoﬁiw Tetra -
hords /o Mﬁw[o ace,myﬁc be a Semitone major, thati]
belrves %évo‘&weﬁ./%a .
on-ad it W often necefiary to make the Fourth from ¥ toB per
s well ad the Flﬂh j'wu,B ¥, tﬁey made thes Tetrachordog

Synemenon mﬁg/e lone/t Javy roas an Unifon & theMefe, av
ma ‘/ be. Seert ue the ﬁllamm'y Scheme.

[lete & seveugmenons>
I

/

N 711‘(21&’,&, Qre&/e 7:\ Aete ./9 M erorn

.9?@*4, %&/o |
Dmfams w-gykdncabn

X .
% Ly chancs Meson

63

‘§ ___Eé/oa&/u//{a/an
‘y%d&«u%ﬂ?ﬂ/ e e _E
T Not: Trite Synemenon fas ./mekag/edﬁrﬂﬂat TAot M
the Fourth and Fifth perfect. It has deen cadled 'Trite Synemenon by
| rag/é/bgf s bong the thrd Sirng of that Jetrackmrd.

Imas ﬁr e/ N%»Tlmodleus the Milelian dnded theSpacs CDE&

G, vo Semitones mwch has been the Origue gof $he Chromatic Seale

iftermards one Olympus going yet farther mith this Danféon, placed s
ote or Siring between B and C, and.another betweer’E and ¥ : he alfo

dunded dmﬁﬂa’ bedrueen %&Mo'd Dlatonu String of each Tetrachar
C

f Ne MeNnorn

/
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\and the Chmmo_,tic trmg al rwas Wa/e above ll}wéw//t&’
beoer thoe @IW the Fnharmonac Seale .

am apt to that Timothevs dnded theSpaces CDLE G,

by Db and G b, andthat Okympus only added C ¥ and ¥ ¥, vrff
tas Dewyfeon before mentoned: thus

Lol
—

f E e+ F f+# gb G A.

But 1 do not hear M%&y eper W%&-ﬁw éedmm(':j
and D and 'L becafe according to them a Tone minor was ieapal
o/ this Dwfiorc Thus wars theDypofetion of the Grecran Syftem i

ding MM&/’MMW wa‘b)y Jvrmf@' led
‘ome. of the Letters of theer diphabet v thew Jead.
t remaned m th (ondieon bl the tme of theLatins, who look g}
fflecn fir)b Lellerd of thour Jphabet lo expref0 thefe Soundy. whi
made Wﬁff/y'm doffertng from tee former: . the Caractrs oy q

ABC.D.E.F. G. H. I1I.XKL M.N.O.P.
‘ ¢ .9
Hor _M& lorvefl Oclave. Por the lugheft Cclave
F.Karcher rgport that Pope G vy finding that B1XK. & c. wav
t.mé/ 12/ mpeWm q/ fﬁ&fm tSounds A.,BC. &c. an Oclave
ﬁ:_z}/f ert, reduced them to'Seven wzg/,méthéwm more or {%'/,
both above or belor according to the Bxtent of the June.
Baronius aforms us that-Guido Aretnug aHfonk of the Order
cf./.'fﬂmaéc'l; who luved in the beginning of the eleventh (entuary,
; vwented. another Syltem . that was rececved mibh the General (on
. wnl %' every an&.méf: hadd any é{wmé@& e HMufic. JYW
Vthat v names whack  y Greck had geven to the notas of thewr /ﬂ(zm :
ong, and confidering y there mas no name for them v Singwng Jubotd
\ b 7&/&, mons/yllabtes vtreufafol \avishesr stoad: Healfo
took i Juz. firftLedters of the Roman.d phabet, &placed under themsy
Greek Gammjzr(} ) to shenthat Muftoh forft-came ﬁmmﬁ poeos
le. S0 made ﬁ/é)zw}gi‘/;aé rif&cﬁéa/ sunce been calld y Gamm
a-u ,
E la m
D la {fol re
C fol fa ut
B fa b mi
A la mi re
G fol re ut orTammut ., , |




Do Toted o e olomeng Oreter millgive e Name |
zuéic‘/b the Romans g&mn:ﬁf y‘ed z}tﬂ./z}gz}zy w7 Wu#’erm& ':

‘/ e

ExAMPLE .

this Note was t MW&&M@# r o b Shers that YVoice
ought to rife loet afemutone from A .‘ﬁn% alfe b‘wwmpgj;: s
' the

leorim

non of the (reeks and called ¢ Bmolle, or Bllat, and cvery b

Avem oo vmall,he added several Notes morelo o one
‘Proflambanomenos and /our above (¢ Nete hyperboleonmale
2y anotherTetrachord, which he called Tetrachord of the Acuteft,
/o that b Sylvem conbans bventy Diatonic Notes, and twr Chroma
e ontes armay be Jeen m the Scheme.

g 23
?W L%‘ZZZ s v g 'T%

dystem

- » B

I

. ad o~ [ N N

® LA 4\ AN |
|

LABCDEEGA BCDEEGA BEDE




-

13 Fle decionts Aadnot e w/e o we parallelLines, but mfltead
of them they ufed but one. arvwtuch they mwrit the Names of thetr |
WVote: whuhethod he mught have follored with much more eaje |
than M{y, @m‘j’m?/'éi&féorm{/'f g’%&xlfamfy/&zé{e.f &?"ézw
nertoned, bul thinking that may not sufficrent to expref y Gravel
and Acute Sounds, febrought i the ufe of four parallel Lined,on
and betmeen mwhich he placed certair points & charactersd which |
te.called Notes . | '
Teus Sy ftem mg/iée/ allorned éy every one, to éewfyfrymw &
buell certerted, Jance tt received a general approtation for some dyw
pithout the leaft change, there rwere neverthelefs thefe tnconvens

+*

. s
jencees altending o
Shere was no Chromatick Note,. except- B -

Q waﬁm ¢ Mu.éﬂem«éaly oo Jma/éﬁr C'orryw ' n'v‘z 22277
-. Fw;y]fat& of thes Syflem éa}y y' an equal length they were de:
rreved of that variely of Movements which v one of the chief O

yenty of ModernBuyfick. |

Inorder to rei thgfe inconveniencees , Jome mprocefo of tme.-
made another Syitem, or rather reformed and cugmented. the >

[ormer.

. s there mas bt one Chromatic Note, se.BY- vome M rdern thougte

roper not only to add thefe which Oly mpug dud; but they alfo placed

wother WILD and X and betveern G and A Jo thae the Octave >

‘now dinded e 13 Sounds ¢/ which 8 are Diatonic or Natural an
y

tve Chromatic, @ /51'
1 »

Ex2 PLE

I SR S P  P= © NI | S
T 1 1 o hge O N | N
T d8a O W © (SRR | R
N o kd O VISE RN | S

|7 ¢ D EF G A B C r
L0 remedy theLrtent of thefe Syltems, they added several Notw
juore both above andbelomw to the Number of Lorty and rnune ¢
whach, wenty nene are Diatonie wnd twenty Chromatic,vo that thif
-fy/fzm, nonm conlauns fow Octaves, edcé/coy'yluy of & Dictto neok »
and 5 thromatic Soundg-vee the Soheme. |

hefe four Ot aveg mw:y( comon extent of Organs & Harpfich ords
!-' .e['vacu'z@ the former, mhuch s Jeldom veen to exceed that number l
3. Lheir want of Notes of an wal Length was supplied by one
Iohn churf{ rho aﬁou{ t/wf;f; 1330%% M{/:}Z/onﬁ'ty |
Characters. which have Jince been called Notes, y'w'iéz)zy to ez;f{:'
of thene a certawmn length, & proportuwn i relation to each other o]

|
l

L/

\



wima.....................3 _two w aBarr

T
erucroma. .. ...... 3 x“ w ﬁtt‘tr/fméz@ﬂ

VModern Mufictans have retaned only the five or Six laft Sorts of |
the Jemuchroma.
There are yet several mﬁer.{’g/lzwu’ W/ % merdioned
| M%vad{y mwﬂbmzaﬁézma L the 7 . hiches whe
the Ttakiand call SyftemaTemperato o7 Participato &y reafon of |
&t beng grounded upon'Temperament. Hat w to' Jay, the micre |
ﬁ%{wﬂ]nﬁzw, and copfequently the decrealing of
qérd, rhich make it partake both of the D1atomcd Chromatic
iftemes. But for the betterunderflandmg what this Temperament
wad, i 1 necefFary to olferve that there had been threeSolly of]
uficans among the Greeks. o '
The Guthor of the forfb Jelt mas Yythagoras who waudd haverea
Ypow be the ondy Judge of Sounds ardthesr Propertions, Jo |
\that the Intervals orSpaces between them Should be rational - |
mmw' ' Juch ad mwp it be demonftrated, ectherArithmety-
ally @I\Tl!l%ers w*Ge’:)?netcicall‘y by Lanes, For wflance the
Obtave should always bead 1 to 2. The Perfell Fyfth as 203 the|
| WJLM;}@J. &e. Md»wy mgrﬁe Jame kwnd which Ae ¢ .
monflrated Matllemalﬁcalbf. He alfo wwented a Monochord |
mfy‘m:nt vo called Yy ra%m qf 7 Adwagf but one Stremng
th he dunded in several equalparty by aLine under it Thon)
@ ymall moyeable Bridge bemy placed under ﬁeh/f::”y darded i

L) ]

;'zjizm tno parts whioh yielded a Grave or Acute Sound zwor
- |ding to the different Length of cach portion, Thern by comparing ' |
thefe Segments to m/za/ﬁwuf, or to the whoteSlring, he g/]tyml
Such proporieomn to them, ad were agreeable to the Sound they «r
vrefded; Oram. ke frund that by putleng the Bridye i the md:
dle of the Soring, both Seqments were an Umfon to cach other:
or an Octave to-the whate Siring, dec. and many other Juch whub
Ae dernonflrated bynuwmbery . |

D
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14 Arifioxenes s tle Lontrary would have the Ear (20hqfelude |
N merit be vacd was to be preferd / be the only Judge of this naller
7 Sounds vaud /e, beuty toe proncypall 6lyects of the Ear, ol
o wneccfiary, for Reafon to wntermeddle with o, for Srample
t the Fitth being too full, and the Yourth two flatt; did not gratyy|
| Yo Ear, therefore the fiaft was to be decreafod, and the latter ent
| creafod; Horeover av theBar dud not percewe any sen/ible df
rence between the whole Tones , 1t was ﬂeedé/‘i o make Jome,
major, azd fowe MNOY. Sijue N bhe contrary they ought all to|
| be ofleemed equad. '
Ptolomy @ Dydimus iy that Pythagoras andAreltoxe
nes fhad fell nlo two extieams equally unrwarrantable, thought|
W proper ty confult- Reafon ad well as the Ear, they bewntg In/d
parablely joyned, ought therefore to concurr vqually iy Judyg
\mert- {ffﬁcfz/mdjri'w' wfuch regfon they made another Syttem
| by the help of the /i St Whch teev endeavoured to gratyfiy both. |
Yotuntllanding all Ueefé changed and amendments, they stll
wgyroped cachTetrachord & confist of @ § emitoneMajor
«Tone major and aTone minor Buét it havs Sincebeen ﬁmyﬁ
requyfile to divide alfo the Tonemmor vty o Semitones |
But before thid could be done there wad an alfotute nece/iy
of dimwmiflung the Fifth and encreafing the Fourth whuch-
f alteration, none dured undertake, whether out of vepectfer
Antquity, or for nured of Sew chung mare rarvowly nto thes
A matter, I cannot tell, tll a learned Wan(mhofe Xume wnd the)
Qdoe ke lvedn have been both /tj//t v Boutempi revorts) pers
§ ceeing that the Bar was not ofpend ed at the decreafing of tha
AFh of aSmall matter, found 23/ they meanys that ddmerable Te
R pevament vk allows the fourth, a little more axtent, than i)
& mathematical proporton does, and vo makeo the firyt L Stecond
Jone of each Tetrachord equall; and copyequently both capable |
of beung dunded mto Seputones Theo ocifioned anvther Syfleny
which the Ttabiand call Sy{tema Temperato o Participato]
becar/e the addtion of 'ty Chromatic S tr;ng' cattoes the Cctiar
lo be dended into 12 Senutones . pithout leavinyg o Jpace 1
void etbher belween, or mbhe bwo Tetrachords « w&zﬁ'& L {
vo7oyns bolh the Dratonic wf Chromatic Svitems m one dluy)
| Invention 1 certanly admuable bul yet so natwral, thal it o m
be wondered, that the Intients who had so naryrowly searched
- § it this matter, did not mbroduce & wto Jome g/ thear Syflenmy
| whtch Shems as, that ree vught not alweay s to follon blndl the
./é"ﬂ/J}mvmf ,y‘ other . |

e .
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perament, ¢/ what LTront delermme in thi /f/dd‘e, several have §

u? already handled that Jaﬁedﬁ very [emzzgd{y.
.} '0/” ﬁé&hﬁmgé /770va!/ awafaﬁm/zﬁfz eJ .

There hao been many defpues amongfé Authors” about y Newael
Ovder Effects, and the llature of Moods. und yet more con - |
cerning the Relation betnecn the Ancient andthe mod
but Vo betng not aproper place to enter vito thefe debates- I ‘
hall only oUferve such thuys as may serve for anInlet to the §
Gurwud and thofe nho may have amind to make afarther - |
earc/z. wlo thene. I all tunes m/id[szj; lcre are three Efsen)
1a]l Sounds o7 Notes, 2 be 5bforved, the fuyt i that by which
theSune quolet to end , whet w called the Final $heSecond ¢s--§
tnt whech w magt hewrd, or of tengft repeated, tus devcadid 3§
edominant o7 Ruling Note. Z%e thord o called theMean o
nddle Note and o generddly a Zhird above. the Fonal
The.dncwnts made ufe of ‘the Diatonic Notes & expref3 thewr |
Moods. Aow ars there are butSevine i an Octave there arvon
egucntly no more than seven Jorks of Matonrc Finals, o3
f C,D,E,F,G,AB, o,
fvery one of thefe Notes has another an Octave abaveit soy.
there are geven Jorty ?/'Od'aved, nthe extremities of miuok
the Ancients bmuted the Extent of theu'Moods, s ywhat they
7 té_yModulzﬁon, L ORLY MWD.?_Q' 7 WPM RIOUN
2l the Souncls comprefended between Mf/é two” axtremetied ,
mever mJuch amanner aJs the Ellential Sounds meghe b
Weard ofener than any other, and ths was abvays Diate
ally .Among the Jounds ncluded w the fac& arn Octape,
bhere o ome that dwndes ¢ Harmomceally b v the 5. to-
the omveft Sound; and another that Jivndes 16 A ftrthmetically
which o the 4 & as for Brample. ..

LU

wali
L. 71

iy,

:— ® . S ¢ ' = '
Starmonceal Jnana
Devefsion

Dwpion
thes double Dirdiwn of the Octave. has occafioned thofe
o Sorts or clafies of moods, so often mentioned nde
thor., namely, the Authentic and Plag alWloods. For in-

an Quthentick movd they dwelt- myyt JW above
fEmmal or AeyNlote, and in a Plagalmood they chiefly dmel

D.g.
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\/‘ /



- (Y S () AN
=l

1
I
1

|

imong M Seven Sorts of Octayes éfmmmmd there:
\we but Sur that are capable of this Rarmonical Daion
botrich are C D E X GA. becaufe the Fifth to B s Falle orFlaty
10 that there are butSix AvthenticM oods: there we but- Sf1a
Plagal Mood s neuther, becaufe there are but Sux ¢f thefe Octa
hal can be dunded Arithmetically, 2z GABC D E #eD:
alonue Fowth to F, beeng sharp. /o that C DEGA, fave cadl
of them an Anthentic and aPlagal Zovd, ¥ has only ar |
ddhentic Movod and B a&.?&yd;.ﬁ that there are butz
. pd(/, WMW A&f m'ﬁl'éd@ Zat'hn ,Glarean and
many obhers. — *
| |

EXAMPLE .

| GTable be (rees? « Novds -

. AN  W-"VV_- Tty A~ I _~Y I S~V . o« I
I -.-.-II = = -‘*_'-l-;‘lntt-.-u‘-“;.

| ‘ Plag'.m;.ﬂa: Au:l’lag: An: Pa: A Au:Pla:Au: Pla: .
o i1 allthe myflery of the. Incient nwods. Homwever muc

e might: be saud upon thewr manner 2euty thewr Clf,|
Whewr ways of Tranfporeny, &c. But Hm%;r/:fz)zg iyamt the >
Bounds Lpreforwed my féﬁ I shall only qwe a bt of the
Ylames they were knomwn by, moft of them beuny called by the
2L M e Province mwhere bﬁey were muented

Jut/;ezaab Poods }’laydé Nloo oy
C. Ionick Hypo lomck
D. Donrick Hypo Dornck f

E. Phiygian Hypo Phrygian




L T B ™ L.

=TT G vpoTvaian
G.Mixo -I:ydian }{ypo -Mixo Lydlan
l A Fohan H;Vp o -Folian ‘
here ar z’hz/gé Jeverdal other nemer s Cont inuo ,Commune,
afto, &c. but ad 1wt very uncerlam what Noted Yoy ( oy

o ne i drop them e —————————

S Latind aftermards reduced bhese Mooty o the Plum:
ter of e{gét, and called them'Tones cy‘ﬁnfﬁz'c/t;f.;ur were. |
Authentic and forur Plagal . 7%¢ four Authentic Tonesz7
%e Dorick the Phrvygian #ic Iydian and. ste Mixolydian]
of tte Crecks winch S.Ambrole chofe about the year 3 %o
b compote Tuned for the (urch of Hlan for which reafon
1t hao veen called to ths day the Ambrofian Song. |
‘U{'fmg. M\%‘fw Tones took n but eleven Notes off.

, ton o D-fol-re |’
beang the lowefl: note of the Firft Tone and the Piranete]
yperboleon o7 G-fol-reut the lngteft of the¥Fourth — §
Tone . Jo that Nete :hyperboleon #at v hﬁgﬁ%wt& *
', %ﬂ Parhypate ! hypaton pﬂﬂ vaate-Hypaton dﬂd‘y& -
Proflambanomenos nhich v the three loweft notes of the §;
reek Svitem were not wped. ” -
About: 23 v ;lﬁzzyfzrﬂ Gregory added four more & calley
them Plagal wruch are properly the same as the Bvpo-Do
rick, ste Hypo-Phrygian e Hypolydian and e B
Mixolydian gf the dncients, so that the 15 D1 atoni
of the Grvek Syftem were all ufed, the lowefi note of the Hy:
vo:Dorick Tone leing their Prollambanomenos. -
From hence the four Authentic Tones Aave ecoh of them
one of the Plagals for s collateral, that 1y, to Jerve as
a«Sﬁpplemeng to it for nhuch reafin they nere divided ve
Cafses each (lafi contaming an Authentic and v §
Plagal Tone . ’ |
Aulnentic Tones are 1.3 .5.7.
Plagal Fones are 2.4.6.8. '
Olbferve here that the (luthentic Tones are exprefied by the}
Odd Numbers 1.3.5.7. flom whence they have been called.
0dd Moods: @nd the Plagals by the Even Numbers 2 -3
4.0.8. From whence they have been called EvenMoods .
hefe two Denonanationd are often mentioned i thofe (lu
hory who have treated abvutMoods ; and therefore. ne
ceflary to betaken notice of . |
Obferve alfp that the AuthenticTones areplaced over v

the Ancrent Suftem, Thewr Lychanos Hypa

/

E
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Aagals oo beng chicf andmaft sliential, whereas the o-
of nhat: Mood any Tune 14 of. the l

e ; Mf--' ) J'w |
Qe The Extent, of o, both and below. . |

_ .3fb£:_edom1nant,ar ng Note. . (of) o T |
.,Beyac/v ‘gbmg apartcular fo Wﬂwi&. 4
& served for a Final o thafe tvo'Tones contanedin b, folf .
thal, The two T ones qfﬂde& dafi. vy 1. & 2. always |
endminD. .
Jhe two Loned of theSecond Uafs, vig. 3 & 4. alway) endinE
Whe woLones of the Third Aafs, vvy 5.4 6. alwaysendin ¥
¥ e%i'md of the Faurhmdlq/té'; /9, vv3. 7.&&4&:@.}
1o that: when aPiece ends D, youmay conilude it to be com:
pofedonone of the two Toned included inthe fuft a{% o a
WPrece ends inE it muft be of the Second Clafs, ke for y others
| % I’&tm are ./ema[ ﬂmhwdt}aA,Barz}&C,lcc.den ;
Qs only a Trandpostion., theSound, exprefied by A,B,&C,
Weanrg v the S ame proportwn ad thafe expr%/eﬁi@D. EF, |
wlion L J&Z[dw.fmt/u}y only tras cfe4¢t5. /uf';/wr or
¢ Hower, therefove the two' Tones of the Furft dafi generally §

e e ket
e

» Jeen w tus \
' owth Clas
Fourth Cley

!

v.But as each (lafi contains both an Authentic and uPlal
ewl Tone, it w nocelary to-determine m wluch of them the |
LAusick 1 set. To know this you muft examine. the extent of
a:é/ such Peece, both above and below. For 1f it goes 8 vr 9
Wotes above uts Tinal , and not more than one Note belon:
then it 1s duthentic: ad thefe.

C2F vt Sore |
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But i aTine should go both & or g Noted hugher, and 4 |

bor s Noted lower than dts Fimal, (as may e seenin se -
veral aldAnthemds wfed mthe urch of Rome ) then it |
v called aMixtMood becaufe w included both the Authe
trc and the Plagal. % t;zérg are wwg/t;fmed é’z:czlt/zm'e
e enaugh o ¢tave of thewMood ( for
Ma% are Jeldom seen to exceed an Oclae or at-mofl
g Tlotes, which was always the full extent of a //&mé/am ;
thofe are called Imperfect or Dificient Tones. Aow &|
bnon hether such aZone s Avthentic or Plagial . Y|
e/t Jéérwm%?/z;dﬂﬂulipg Note 1 aler '-e'__zfl‘mal:
For f it LJ 5 or 6 Noted above wts Fial, the Tone wwAuvther

enough, ad long as they ufed onds _
\Out Jince the Octave had beers divrded nbo 12 Chromatic fom

WJ , f/ZL/ 6&/&/&0&0’2/# .Authentic f?lh’{ Plagal 77204%/41' /242."
been qu@ lad afede, They have wfibly secn bt 2 Plagal,
Wlood was not abfotutely a lbue Nood, but rather arz Exten
fion of the Authentic Pood, and that all Moods sheuld.

lbe ﬂmf Aut hent_ic |

NMany rmore wrng vl OO I VAl m{}g/’é - bt 27240,
uporse this S ulyecet; bu [ thint the Seyreceent o/ eer) 72!
the drittrends ineant by teetr. Moods  ared horn #e

a%ﬁt o 7 &W about ther, (zc(:a)*a/g/}zﬁy 2 theBrvactree
oF Mo derre. Meuyick.
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EXPLAINING |

1 7 uct Greex LAaTmv.T TMW
Words as genfra]ly occur 1

A A -
Abene Placito at'p'hya'm alvaps i LommonTime. . i
Aﬁa.g'xo 0rA¢1ag orAdlaSlon, ] Alto or AltoViole, or AltoCor

maummyﬁml(y f the //ﬁrd be req +certan te, Je rfy amlbﬂ'mr
peated tvice over as. AdagmAda Andant Mo”&&d.ndlre '

Aﬁe&qmw%ﬂ/yw &go. ./'giy&/aauadg ,

Affectuofo vory tenderly . Bafles that all the Notes mmh

AllaBreve he nameof aMoves Mayual{y andDistinotly . |
mMy'wné Wﬁﬂ arns wyyé Amw, ar Quwre or -/:uy /
of bvoSenubreves orfourlMlmms &g, | Arietta,muchbhesame as Aria. |
' Alle grettofrdy.ﬁumé - Arlis, o Fuga.

| AllegroorAll” Brykor Quick ess Afaujholgﬁ, Thar Word. of
pecially ﬂl&d&mcw bvwe over. oﬁzyaymdu“ﬂlcﬂbgoha&o
| Allemanda o the ameo faJﬂn& ATcmpo grosto . mqul?'mw}

) A8~

||

"y

————




P0tsiral Ecoho,thuy Word cr some-

B. o7 Bafso, Mgé?njmaé W wdt{y‘teadaf Piano.
B.C. o Balso- Conunuo 'yma F

L ]
e e gy, oy -

lm.ngé ﬁr%&a M/ﬁrfyf s Fagotto a«rm&.fybmwt }
ohord, orJpinned Ke. “p ay‘mer & a/_ByJaan
Balso Concertante,Ba/s of the | I‘avomto a Favourde. -

mall (horw . |: Flauto, awai'w
BalsoRipienoBabe/y Great | F.or Forte vugnsfeeslondor/brons
(horus . ' FF. or PigF orte,[auderaim

BenePlacito, »../Bene Placito, LFvrte.

Breve, &/JJ"m /a-%bnm | FE.F. or Fortifsamo very Zo
o invlue ar lwy as hafambwa. Fugha or Fuge o whker Some of

Bn'llanteJWuy Levely. &e) Mopm't/\/ym a cerdaen dure ¢
dc other parts. égm.mm/uno

g&rmwm‘ﬁfbm
vealing the S ame dare, fb‘y

Cmncra.,[/wméo- avArieda Cam
Qamber Advres

Canon,or Canone do;duﬂy: lout all the parts .
Cantata a«/brgmm@adﬁi Fugaper Ar{in @ndThelin o
Canto he furst Trebde . albhe ltalans callby conbary ) -

Canzone av/ ong, i n general. pbon, and.esf mhen H:/&dfyg
Canzonetta Ly Same a/Ca:mzone vart defcends bhe other Jyde
(‘npo > Da. a./‘ & y'md/ _
Ciacona w’ aHacoon or Tune . FugaDOPPm,,J y&r]’w

Compefedlo aground Bafs . that o hen the Daré prope
Come S opra, ar above , N/ t‘lyecd- mdﬁafwandpdr&

ime..

C on, wethas Con e senzaViolms ym f:gvaxéy MaMwb
K andwithout Fiolvid. :, ropofes w%’w
Concerto,sygnyfics propersy )
aloncert Gagliarda f ay Brol. Zuely {¢
Corente, aZune alvays wnTrple ! Gavotta, a.¢'avott nameg fafm
|
|

Glgha Giga or Glgue aJey

D Grave, a Slon Plovernent .
I) C. o Da.CaPo kjmym( | H
meidfﬁrﬂ Jban. Haut-Contre, Qunter Tenor.
Divoto, ma&'mw andvervus ] HauvtDelsus FufbTreble.
manner L
| Doppi o,.Datd(a Languente wa//wy%yr
! 'DuPlo,ﬁodla. ' Laxgo. Very Jlow. -
E Iarge tto notSlomw arl arga

Lent, Lento o7 Lentement, /%

E. orEd, th)%a/afnd
M

Eeco or Echu.s munxﬁéon

ol e Nl i

Men

-l gg— -
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Men,.rwfa/.lyff as Men s l Preftifsimo ; zees ;,Q.mé 3}
1 legro Yo toso guwé asf %ra Pramo, Fzg@m/thnn,Mmo
Mfan Fm:-te not so Loud, [ w't Veolen. ¢ dem.

| MenPrelto, zot Jo QLucok , &e.. Fagotto Pmmo. Fd/}.B?f/av
l Modmtopfa'daé&?. R

N i Recitativo or Rec’ & W
| Non,not as fore o /‘./' fpeaking m,./'ayay..ﬂt#
Non troppo Prefto not too Lurchk WWord o/ very comsnonen (antute
 Non troppo Largo not ba‘./' /om Ritornello w.fbrt/_y'nwﬁoy

O 0 calld which ewher éym./

] Octava or. Ottava, @z Uclave, or My or Joﬂwéma/u 7
MIWM(.:/‘.F?MW@W
Opera, .fgfgﬁc/ properly a¥ork
1/ Opera prima “&-/.74 Nork, !
pmrﬂ “Second Work, Opera ll|| Sarebanda,os aZurne «
hird Work, ke . It Segnsfied ald o Qun Trple Time
aTragedy or Pafloral b fotoilafl Semi breve, & bia name. o /
Organo.a’gfgﬁ'upmpajmﬂm a Note mhioh o o value ad
sgan, but when & o wreblen over anylimich asf wo Minemo/ or &
vece of Aufeok, Aaué./’vy&l 'y WCrotchels &e. Or one Barr of
v Awwwﬁﬂgg jlommon Zume .
| Ouverture ke Opawy orBe:| Senza. Vihout, as Senza
/ arn Opera or Jometvmes ad @ JViolins wuthout Fiotans | &c

pelude to ayfm me‘ Soave or Soavemente -

1 @reaéa
Parte a«.Par&' ad Parte Prmu

Solo, @orne as Vaolmo Solo
the Fiy/d Part Parte Secunda, Viotin déone s Flauto Solo:#i
the Second Part, &¢.,

d(on&, Organo Solo. M&J

Paltorale Mer aSrweet ed/y : dlone., t

entle manner, as Shepherds || Staccato or Stoeca.to na.
are J:,v/ug/ed toplay. lizin and WJW

P. Pia or Prano Jof¢ li Sub1rto, ,Qau:bg v, Volta,

Piu Piano o PP. J}ykr * ; Suonata, ¢» Sonata, 4?%

Piamilsimo o»P.P.P. wayf/b /«ly"wlﬁr be-umaw/
| Piu Allegro, more Bryk then Ald

llegro. - 1 Tardo. memuad the vame af]
Piu Prelto MMfref to. I argo. -
PocoAllcg'ro.notJoli yéaJAlle Y -' Tuttl a/{ or all vad‘dr
Poco Prefto, not o 2uck as Prefto [§ ' vV

Poco Large 2ot vo/%ore as/Largo r Verte Su&to.fmwﬁuﬂg'
Prefto , Fiy/t or Lucck. | Viola, o property - a Vol Bus

T



zé g canu)wng é:lém'/or aZenorVnuctr the same a’ Vivace l

»

- Violimo, a 7ioten: Unafsoni, o Sl over a Prece

Violonc ello,a/.3¢f" Veolun. é/‘ﬁyﬁ’d,m all the parts pla |
. Vaolone, &L.Daué(a.ﬂga that ‘ i the ny.‘mn, or Octare.
' ¢ an Octave lower therv a lom:ll Volta or Volty,Zurnover.
; mﬂy& Violin. . Voltr Subito , Zurrnover, ,Qaa:i'-
I Vate Vitamente o Vilto, 9 or WMI'O/G y‘y’m. 1
Fast or Luiok ! Z '
1 Vivace,m%[ﬁ,wu{ ﬁé-d‘. |  Zufolo or Zuffolo o7 Suffolo}

. Vivacemente ¢ Vivamente. | alettle Flits, o F/qub_

i
|

FINTS. . j
v Where iher u [old may be had the /é(AnW
./;fzz'aé Boots,(Viz) Codl Mo |
- Operas of Medulla Mulice becng
Julius Calar. 06‘01235&??0& afAz}a'fNiz
. | Alemands, WM, 94/,
T“““'lf‘”j '+ 2wt Miracrsr, & other vidta:
| Rodelinda... | .
1 o ~abte Lreces - E xtracted fiom |
SC‘P“’ """ | V.7 tc&ém&/’f%zn;
: A_lﬁx‘{“a’r -\ In Jeore finnz)Corelli, Bompirer,To
JEing Richard | r_elli,Tiba]di,Al{inoni,*
be Fuft. ...... BE ononcini,PcPuﬂu,St
Admetus.. .. Rl elene, 4c in wo 7 oturmys
Siroe and {reble and Bafs . —— |
_Lotharius... A choice tzon_off

Hymns, Anthems #P[al

0 altmn Lo fing Llrece
o P [almody, 4y William|
Antchors vyuymy' '

[l compard by M*Handel
Julins Cefar, Tamerlane
and R odelinda tanjpord|
for the Flute.

- Fhefurft § fecond Frcke! Tnsolive 0Wm ‘
: “' ﬁ'ﬁﬂm& Party by M'Handel,B ono

adier; beng “*MM 7 fcima, Attilio e .
the ¢ Onerw Aeirsy in Y| ABook of new Minuets
Englilth end Italian . dnd sgadoons.

N The iyt & feamd Lacks § & Varety of fingle
\Gora W aé&wm by the eminont /M




